MUSC513: IMPROVISATION IN CROSS-CULTURAL PERSPECTIVE 

Fall 2012 

Monday, 10:00am to 12:50pm, MS301 

Instructor: Eric Charry, 201 Music Studios, ext. 2579, echarry@wesleyan.edu 
Office hours: TBA and by appointment 
http://musc513.blogs.wesleyan.edu/ 

SYLLABUS 

Course Description : This course will explore musical improvisation around the world from a variety of theoretical, 
cultural, social, and practical perspectives. Readings about theories of improvisational processes as well as specific 
musical traditions in various parts of the world will combine with transcription and analysis projects. Classes will 
consist of a combination of discussion of the readings, analytical listening to recordings, and student presentations. 
Topics include: General Theories of Improvisation, Orality and Literacy, Asian Modal Systems, Africa and Latin 
America, Tonal and Post-Tonal Systems (jazz and non-jazz), and Theories of Rhythm. 

Required texts 

George E. Ruckert, Music in North India, Oxford University Press, 2004. ISBN: 0-19-513993-3 
Tanjore Viswanathan and Matthew Harp Allen, Music in South India: The Karnatak Concert Tradition and Beyond, 
Oxford University Press, 2004. ISBN: 0-19-514591-7 
All other readings are on electronic reserve (ERes) available via the Olin library home page. 

Course Requirements 

Reading : Reading the articles and chapters is required as indicated in the syllabus and announced each class. The 
readings may be divided up among class members during certain weeks with intensive listings. 

Listening : Most readings have accompanying audio recordings, which are available on electronic reserve (as 
streamed mp3s) through the Olin library ERes page. You are required to listen to and study the pieces discussed in 
the readings. 

Assignments : Weekly assignments based on the reading, ranging from response papers to short class presentations. 
One major research paper (15-20 pages) on any relevant topic to be chosen in consultation with the instructor, due 
at the end of the semester. An in-class oral conference style presentation (20 minute talk, 10 minute discussion) 
based on your paper at the end of the semester. 

Attendance and Lateness Policy : Consistent class attendance and punctual arrival are expected. Any problems 
should be discussed with the instructor. Please keep cell phones silent in class. 


Grades : The course grade is based on the weekly assignments, participation in classroom discussion, oral 
presentations, and the final research paper (which should reflect the culmination of the semester’s work). 


musc513, 1 


1. Sep. 3 

2. Sep. 10 

3. Sep. 17 


4. Sep. 24 


5. Oct. 1 

6. Oct. 8 


SCHEDULE OF CLASS WORK 

(musc513. Fall 2012) 


Introduction 

General Improvisation Theory and Issues 

Nettl (1974: 1-19), Nettl (1998: 1-16 [Intro]) 

Literacy 

Feld (1986: 18-28), Goody (1987: 48, 53-56), Goody (2000: 26-46 [chap. 2], 132-151 [chap. 8]) 

Oral Composition 

Mitchell and Nagy (2000: vii-xxix [Intro to 2 nd ed.]). Lord (1960: 3-5, 30-67 [chap. 3]) 

Europe: Early Christian Chant 

Taruskin (2005, vol. 1: 1-35 [chap. 1], 777-779), Jeffery (1992: 87-118 [chap. 5]), Levy (1998: 3- 
18 [chap. 1], 141-177 [chap. 6; reprint of 1990]), Treitler (2003: 150-185 [revision of 1974 + last 
few pages of new introduction]) 

Supplementary: Levy (1998: 195-213) 

Europe: 15 ,h -19 th Centuries 

Love (2003: 29-66 [skim 46 onward, but read 54-58]), Gjerdingen (2007: 3-60 [chaps. 1-3], 369- 
383 [chap. 27 excerpt], 433-439 [chap. 30 excerpt], 453-455 [App. A excerpt], 465-467, 479-480 
[App. B excerpts], Ratner (1970: 343-363), Zbikowski (2002: 140-154), Goertzen (1996: 299- 
337), Mitchell (1983: vii-xiv) 

Supplementary: Ferand (1961: 3-21), Bent (1983: 371-391) 

South Asia: North India 

Bor and others (1999: vii-viii, 1-13), Ruckert (2004), Slawek (1998: 335-368), Powers (2001b 
[“India”]: III. Theory and Practice, 1. Tonal Systems [iii “Scale types”]; 2. Raga [i “The Concept,” 
iii “Hindustani”], 3. Melodic Elaboration [ii “Improvisation”], 5. [Compositions]; 177-180, 181- 
188, 191-95,201-210) 

Supplementary: Kippen (2000: 127-132 [excerpt]), Wade (2000: 172-178 [excerpt]) 

South Asia: South India 

Viswanathan/Allen (2004) 

Supplementary: Viswanthan (1977: 13-77), D. Nelson (2000: 145-161 [excerpt]) 

West Asia: Iran, Arab and Muslim world 

Farhat (1990: 19-26), Touma (1996: 152-158), al Faruqi (1978: 17-30) 


FALL BREAK 
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7. Oct. 22 


8. Oct. 29 


9. Nov. 5 

10. Nov. 12 

11. Nov. 19 

12. Nov. 26 

13. Dec. 3 


Southeast Asia: Indonesia 

Sumarsam (1975: 3-13), Sumarsam (1995: 161-166, 229-237 [chap. 4 excerpts], skim 245-259), 
Brinner (1995: 154-159, 167-207 [chap. 7], 208-234, 245-267 [chap. 8 excerpts]) 

Supplementary: Sutton (1998: 69-92) 

www.wesleyan.edu/music/vim (search for gamelan; also take links to related instruments) 

Theory of Rhythm 

Clayton (1996: 323-332), Powers (2003b [HDM: Rhythm]: 723-729) 

East Asia: China 

Stock (1996: 99-123 [chap. 4]), Kaufmann (1967: 267, 276-290), Yung (1997: 1-14, 32-44, 79-87, 
89, 93, 132-140), Wu and Wu (2001: 40-49, 339-351), Lieberman (1983: 155-159) 
www.wesleyan.edu/music/vim (search for erhu) 

Comparative Modal and Improvisation Theory 

Powers (1988: 40-85 [only 40-54, 64-66]), Powers (2001a [NGD Mode]: 826-860), Powers 
(2003a [HDM Melody, Melody type]: 499-503) 

Africa and the Caribbean 

Locke (1979: 373-380), Locke with Agbeli (1992: 24-25, 33-38, 48-58, 1 15-139), Berliner (1978: 
54-56, 72-1 ll),Charry (2000: 158, 160-163, 167-192, 300-307), Moore and Sayre (2006) 
www.wesleyan.edu/music/vim (search for Ghana: Ewe drumming, take links to related 
instruments; search for Cuba: Bata drumming and take links) 

United States: Jazz before 1960 

Schuller (1958: 86-97), Owens (1974, vol. 1: 9, 17-35, 43, 210-242; vol. 2: 1-10; also see CD 
track list for transcriptions), Gushee (1981: 151-169), Martin (1996: 1-39 [chaps. 1-2], 42-53), 
Brownell (1994: 9-29) 

United States: Jazz post-1960 

Russell (1959/1961: River Trip figure, xviii-xxiii), Berliner (1994: 221-242 [chap. 9], 348-349; 
also see CD track list for transcriptions), Monson (1996: 133-191 [chap. 5]), Braxton (1988, vol. 

C: 26-39), Radano (1993: 212-216), Charry (1997/8: 261-294), Lewis (2004: 131-172) 

Oral Presentations 

Oral Presentations 


Final Paper Due: 12pm Friday December 14 
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